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TEASER
FADE IN:

CLOSE on DOUBLE DOORS abruptly opening as a GURNEY wheels a
body indocrs.

REVEAL SYDNEY BRISTOW; unconscious, cut up and bleeding.
INT. HOSPITAT EMERGENCY ROOM - DAY
Government hospital, armed guards in suits line the hallway.

Doctors rush in every direction, a paramedic hande off
Sydney.

PARAMEDIC
We have a bleeder! 36 year old,
Cardio 50, Respc 18. Broken ribs,
collar bone and cheek, at least!

CLOSE on feet from another body. Medics rush another body on
a GURNEY into the Emergency Room.

CLOTHING TORN and BLOODY, pieces of GLASS rim the body.

REVEAL MICHAEL VAUGHN; even more tore up than Sydney. His
unconscicus body lies limp as:

PARAMEDIC (0.C.)
This one’s critical, BP 45, shocked
twice, we need 0.R. stat!

SMASH CUT TO:
Vaughn’s body slips off the flat-board onto an operating bked.
Doctors place an OXYGEN MASK over Vaughn’s face, nurses plug
in the VITALS MONITOR.
An irregular FLAT-LINING and PULSE signal resonates.
DOCTOR (0.C.)
300CC Atropine, lets make a miracle

pecople, come ont

From Vaughn’s lifeless face, Sydney’s tense face appears as
she lies on her bed. Her RAPID PULSE transudes his FLAT-LINE.

Through a GLASS PARTITION, Vaughn’s room is hectic, filling
with doctors and surgecons as Sydney’s room clears.

Two surgeons remain, calmly working. MONITORS display them
STITCHING some of Sydney’s internal organs.



OFF of a CLOSE on Sydney; OXYGEN MASK is fogged and her eyes
indicate Rapid Eye Movement...

FLASH TO:
INT. SYDNEY'S BEDROOM - MORNING

CLOSE on Sydney, asleep and peaceful. The AMBER MORNING GLOW
gpills over her shoulders.

Eves still closed, Sydney smileg and begins to giggle.
SYDNEY
(squeamish)
I'm not...ticklish. Vaughn you know
you can’t break me.

A BURST OF LAUGHTER, Sydney’s eyes open wide.

Vaughn rolls over and passiocnately kisses Sydney, continuing
to tickle her. She kisses back while still giggling.

Giggling stops, Vaughn ends his kiss, gazing at Sydney.
VAUGHN
I can’t stop thinking about it. Are
you sure?

Sydney smiles as happiness overwhelms her.

SYDNEY
So do I have the glow or what?

VAUGHN
Big time. It’s the new you.

SMASH CUT TO:
INT. ICU - DAY

DING. ELEVATOR DOORS open and JACK BRISTOW rushes out. He
scans the area, pinpointing Sydney’s room.

While walking over:
NURSE

ExXcuse me sir, this is a restricted
area.

Guards attempt to block Jack as he approaches Sydney’s room.

GUARD
Sir I cannot let you...



Jack flips his BADGE two-inches from the guards face.

JACK
Get out of my way.

INT. HOSPITAL ROOM

Jack enters, wincing once he notices the horrific state
his daughter.

A nurse stops cleaning Sydney’s facial cuts.

JACK
(cvercome)
Sydney is my daughter. Tell me how
she’s doing.

The nurse packs her supplies.

NURSE
Agent Bristow has suffered massive
internal damage. The doctor’s have
repaired...

JACK
If you can’t answer my question,
vou might asg well not be here at
all.
Taking the hint:

NURSE
Stable. I’1ll send in a doctor.

She exits.

JACK
Good.

of

Jack slowly walks towards Sydney. Her slow PULSE resonates.

As Jack begins to sit down:

DOCTOR (0.C.)
Agent Bristow.

QFF Jack turning his attention to the doctor...

FLASH TO:



EXT. BEACH - DUSK

Sydney and Vaughn stand together on the seashore watching the
perfect sunset. Sydney braces her third-trimester pregnant
belly. Vaughn glances over to her, smiling at every move.

SYDNEY
We’re out. I can’‘t believe we
actually did it.

Beat. Vaughn releases a quick laugh.

VAUGHN
There were times when I thought we
could never leave. That being a spy
was the beginning and the end.

Sydney reaches out, rubbing the back of his head.
SYDNEY

(smiling)
This is our end.

Vaughn turns to Sydney, pondering over her comment. His stare
changes from happiness to fear.

VAUGHN
I told you that the reason we met
was because I was assigned to kill
you.

SYDNEY
Vaughn please, don’t. You don’t
have to explain.
VAUGHN
Yeah, I do. Because I wasn’t sent
to kill vyou...
GUNSHOT! Vaughn shoots Sydney in her pregnant belly.
SMASH CUT TO:
Sydney jolts up to consciousness. Mouth agape and sweating.
FADE OUT.
END OF TEASER

AT.TAS MATN TITLES



ACT ONE
FADE IN:
EXT. DOWNTOWN LOS ANGELES - MORNING
The sun shineg off the windows of multiple skyscrapers.
INT. GYMNASTIUM

A lady, SELMA BOSNYAK - 25, Blonde hair, Brown eyes and a
Romanian accent - speaks to a circle of young, inspired
gymnasts. They look upeon her in awe.

SELMA
So, my best word of advice would
be...know that your skills can be
stronger than your mind. Never stop
pushing, find your personal
victory.

She smiles at the group. A MALE COACH interrupts.

COACH
Okay, girls. Any questicne for Miss
Bosnyak?

A LITTLE GIRL raises her hand sheepishly.

COACH
Anna, go ahead.

ANNA
Umm, my question is about, your
injury. Why didn’t you ever come
back?

Speechless, Selma stands in discomfort.

COACH
Anna, Selma is an Olympian, scmeone
you all strive to become. Please do
not disrespect her.

Patting Selma on the back:
COACH (CONT’D)
Thank you for coming. You mean a

great deal to the girls.

OFF Selma’s appreciative yet timid expression...



INT. APO, PARKING GARAGE - MORNING
A BLACK car erratically pulle into a parking space.

MARCUS DIXON exits the car in a hurry, swiping his BADGE for
entrance intoc APCO. An INVISIBLE SECRET DOOR opensg from the
CINDER BLOCK WALL.

INT. APO

MARSHALL FLINKMAN, in intense concentration, speed-types on
his laptop. His eyves widen at hie findings.

MARSHATL
Weiss, come here. You better, aw
man you gotta come look at this.

ERIC WEISS slides over in his chair from a desk nearby.

WEISS
What’s goin’ onr?

Marshall stares, dumbfounded at the computer screen.

MARSHALL
I, T don’t know. SBecurity breaches,
everywhere. I was just randomly
hacking in, you know, checking up
on CIA maingate and...

WEISS
What did you find?

Marshall’s wide eyes lock with Weiss.

MARSHALL
SD-6 is back. And everyone’s missed
it.

WEISS
What?

Dixon interrupts Marshall and Weiss.

DIXON
Sydney’s awake. She’s gonna make
it.

WEISS

And Vaughn?

Marshall quickly turne his attention back to his laptop.



DIXON
No word. I suspect we’ll hear
something soon.

MARSHALL
Good, that’s good news. I mean, of
course they’'re alive, dodging
bullets and coming back from the
dead, it’s the name of the game.

Marshall continues to type at high speed.
Confused, Dixon looks at Weiss, who turns back to Marshall.

DIXON
What’s going on?

MARSHALL
This is huge, this is like, I'm
gonna need a promotion.

WEISS
Marshall believes to have found a
new counter agency infiltrating the
United States.

MARSHALL
New? They’ve already tapped into

Eschelon. How could the CIA miss
this, how could I miss this?

DIXON
I'm calling Jack.

Dixon raises his cell phone to call. Marshall types away.
OFF Marshall’s expression of utter disbelief...

EXT. PARK - DAY

Selma gites at a table reading ‘MASTERING ENGLISH.’

As she sits, THREE MEN apprcach her. It’s eerily familiar to
how S8ydney was initially approached by agents to join 8D-6.

Selma’s eves widen as the agents invade her space.

SELMA
Please, I have nothing left to go
back to. Look, I'm a legal
immigrant, I have documentation...



AGENT 1
We’'re not here to deport you.

AGENT 2
The US Government is interested in
giving you a jok. You fit our
profile.
(beat)
Follow our instructions.

Agent 3 hands Selma a card. They leave.

OFF Selma quizzically watching the agents walk away..

EXT. SANTA BARABARA HOSPITAL

Small hospital with SECRET SERVICE CARS and GUARDS cut front.

INT. HOSPITAL - DAY

Sydney, in a WHEELCHAIR with her face BANDAGED, and Jack sit
next to Vaughn who’s still unconscious connected to a
RESPTRATOCR.

SYDNEY
I won’t believe it, not for a
gecond. He’s not our enemy, he
loves me. After all we’ve been
through, I will not give up on him.

JACK
Sydney, he’1ll pull through. But
that doesn’t mean you can jump back
into...

Cell phone RINGS. They share conflicting locks.

JACK
Yeg.

DIXON (0.S.)
Jack, we have developments.

Jack turns to Sydney, she nods her head as she understands.
Jack leaves her side.

Sydney hesgitantly reaches to hold Vaughn’s hand, but then
releages. Her eyes fill with tears.

JACK
I see.

Jack flips his phone shut, addressing Sydney:



JACK
APO.

Sydney offers a slight smile as Jack kisses her forehead. He
turns and leaves.

Sydney’s nurse enters the room.

NURSE 2
I thought I could find you here.
(beat)
I'd like to talk to you regarding

your baby.
Sydney’s eyes widen as she can barely respond:

SYDNEY
Excuse me?

NURSE 2
Agent Bristow. You‘re pregnant. The
baby’s fine. You‘re a walking
miracle.

Sydney’s mouth opens, tears of disbelief puddle in her eyes.
Sydney analyzes Vaughn. She drapes her body over his, crying
over the news.

NURSE 2
Agent Bristow, are you all righte?

OFF Sydney embracing Vaughn...

EXT. LOS ANGELES - EVENING

The DARK WINDCWS of skyscrapers reflect the moving traffic.
INT. APO

Jack arrives in the conference room. Weiss, Dixon and
Marshall sit as Jack enters.

Dixon stands.

DIXON
Marshall has uncovered evidence
that a brand new alliance has
infiltrated America, posing as a
branch of the CIA. They have access
to Eschelon, they’re recruiting
U.8. civilians left and right.
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Marshall links the feed from his laptop to monitors revealing
VIDEO SURVEILLANCE of men bringing weapons into a port.

WETISS
Jack, how thie is posesible? Could
it be Sloane? I mean, it’s almost
to the letter as to how SD-6 began.

JACK
Federal containment has limited
Sloane’s ability to contact anyone.
Find the root, find anyone who
would have worked for or has access
to 8D-6 information.

Marshall stands, demanding attention.

MARSHALL

I haven’t ruled cut a KGB or a
return of K-Directorate. I mean,
did anyone think twice when boy
bands took over the world, no.

(beat, no one responds)
I'm still trying to pinpoint the
source. To see which side they’re
on.

Marshall returns to his seat, resuming his research.

JACK
Slcane could be a valuable
resource. His knowledge, in this
case, 1s invaluable.

DIXON
2bgsolutely not, he could be behind
all this.

JACK

How else do you expect to find out
how we could have just overlooked
all this action?

WEISS
Okay okay, whatever! We’ve got a
location on a drop off tonight.
Let’s check it out, then we can
make real assumpticns here. Come
on, we Jjust saved the world, I
think we can figure this one out.
(beat)
Who’'s with me?
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Marshall stops typing, turning around to acknowledge the
group.

MARSHALL
Wait? Sydney and Vaughn, they’'re
alive? I need to go see them.
OFF Jack’s annovance and everyone sharing a positive look...

INT. CIA - DAY

Selma walks into the large, busy lobby of the CIA. She stops,
swallowing her fear, and then approaches the receptionist.

SELMA
Selma Bosnyak to see Director
Shepard.

RECEPTIONIST

I'm sorry there’s no one here by
that name.

Selma glips the BUSINESS CARD to the woman. She reads it.

RECEPTIONIST
Follow me please.

OFF Selma being escorted over the CIA LOGO just as Sydney did
when she was recruited...

INT. HOSPITAT, ROOM - DAY

Sydney gits on the edge of her bed, holding her hanging head.
Dressed in street clothes, she’s ready to check cut.

CELL PHONE RINGS, nearly scares Sydney off the bed.
She stares at the ringing phone, with a mixture hatred and
frustration. She finally reaches for the phone, checking the

ID - it reads APO.

Sydney throws her phone to the floor, shattering it into
pieces.

QOFF S8ydney’s sadness...

EXT. LOMPAC FEDERAL PRISON - EVENING

Long CEMENT building surrounded by BARBED WIRED FENCES.
INT. JAIL CELL

Jack walks down a hall, approaching a highly secured cell.
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A guard executes a security pat-down. Afterwards, a locked
gate opens and Jack enters a new quadrant.

ARVIN SLOANE raises his head to notice Jack rounding the
corner. They approach one ancother, only bars separate them.

SLOANE
(genuine)
Sydney. Any word?

JACK
My daughter’s well being is one not
to be shared with vyou.

SLOANE
I assume she’s well, since Nadia’s
condition has improved radically in
the past few days. The prophecy
Jack, it still has to be fulfilled.

Uncomfortable beat.
JACK

Perhape vou could share some of

your headless insight and tell me

who might want to be the next Arvin

Sloane?
Slcane raises a high eyebrow.

CUT TO:

INT. INTERROGATION ROOM

Selma enters an empty room. She scans the room, finding a
chair hocked to psychiatric machines and a computer.

Selma tenses up as she takes a deep breath.
CUT BACK:
INT. JATL CELL
SLOANE

We’ve foreseen this Jack. But I‘ve

lost all connection to the outside

world, I’'m sorry, I cannot help

vyou. Not from in here.

Jack studieg Sloane standing with great strength.

JACK
Then I should be going.
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Jack turns and leaves.

OFF Slcoane in deep thought...

INT. INTERROGATION ROOM

A doctor and a the three agents enter the room.

Selma watches the agents sit next to her as the doctor turns
on the machines. Her eyes widen.

SELMA
What is all this? What are you
geing to do to me?

AGENT 1
I remember watching you, on TV. You
were the best.

Selma remains speechless yet touched.

AGENT 2
Must have been difficult to be
forbidden to return home, to not be
welcomed as a...Silver Medalist.

SELMA
If I knew I was to be ridiculed I
would have not considered this as
an option.

AGENT 3
This is vour only opticn.

DOCTOR
Lete get started.

Agent 2 offers a hand to get up, but Selma quickly stands on
her own.

CUT TO:
EXT. LOS ANGELES PORT - DUSK
A Man in silhouette smokes a CIGARETTE watching a FREIGHTER
dock against the setting sun. He flicks the butt and steps on
it.

He turns his attention to a team dressed uniformly in all
black.
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MAN
(Irish Accent)
Lets do it.

The team leaves on command.

REVEAL; the FREIGHTER lowers its docking ramp and the team
invades without force.

Dixon and Weiss hide behind some CRATES, watching the men.
Marshall runs towards them carrying a PELICAN CASE.

MARSHALL
My apclogies. I‘ve grown a wee bit
out of shape, you know, sitting
behind the desk running my mind
doesn’t quite gear me up for...do
you see anything?

DIXON
Not vyet.

WEISS
(to Dixcn)
Think we can get closer?

MARSHALL
Ah ha, I thought you’d ask that. I
just happened to bring with me...
Marshall opens the pelican case, taking out GOGGLES.
MARSHALL (CONT’'D)
(mesmerized)
These my friends...have you ever
wanted to be Superman?
CUT TO:
INT. INTERROGATION ROOM
A large, empty room.
Selma sites, SENSORS attached to her head, wearing headphones
and watching a mixture of video clips showcasing WAR, MARTIAL

ARTS, GUNFIGHTS and SWORD FIGHTING.

She is calm and focused. She turns her eyes to a panel of
glass to her right.

INT. WATCH ROOM

From behind the TWO-WAY GLASS, the doctor and agents watch.
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AGENT 1
She seems to be distracted. How’s
the frequency?

The doctor studies a video scan of her BRAINWAVES.

DOCTOR
Her mind is still quite clear.

AGENT 2
Increase the messages, she’s not
responding.

CUT BACK:
EXT. LA PORT

Dixon, Weise and Marshall watch the activity through their
goggles.

WEISS POV; an X-RAYED SCOPE of SKELETONS running up stairs.
MARSHALL
Isn’t this cool? X-Ray vision is
now available for all heroes; super
or otherwise.
Dixon rips his goggles off to see regularly.
DIXON
This ship isn’t carrying weapons,

ig transporting people.

Weiss removes his goggles to see, they share an amazed lock.
Weiss turns to Marshall, still wearing the goggles.

WEISS
Lets move out.

Dixon and Weiss rush away and Marshall quickly packs up to
chase after them.

As they leave the port behind Dixon takes one last lcok.
SLOW MOTION DIXON POV of the man smoking a cigarette.

OFF Dixon’s face as he slows down, recognizing the man...
INT. GYM - NIGHT

Selma runs extremely fast on a treadmill. The decctor sits by
her side monitoring her wvitals.
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CLOSE, Heart-rate 74.

The agents walk into the room. They watch her run, barely
breaking a sweat.

CLOSE on a WATCH reading 2:04 and some running seconds.

AGENT 1
You can stop now.

Selma slows the speed of the treadmill, patting her forehead
with a towel.

AGENT 2
Seems like your ankle is fully
healed. Does it give you any pain?

Selma steps off the treadmill, standing before the agents.

SELMA
What’s next?

OFF Selma’s stern, powerful smirk...

INT. APO

Video screens portray a picture of MARTIN SHEPARD.
Dixon stands before Marshall, Jack and Weiss.

DIXON
Martin Shepard. A man bkelieved to
be dead after a failed mission
where Sydney attempted to extract
him from a Romanian institution.
Shepard worked for SD-6, he was
also, Danny’s assassin.

Weisgs turns to Jack in disbelief.

JACK
Sydney knew about Shepard. Sloane
had him programmed. Certain words,
nameg, key phrases, all a trigger
to kill. Then, after Danny, Sloane
had him de-programmed to erase all
evidence and memcry of his life
before.

WEISS
8o, now he’s running free taking
revenge on Slcoane? Why, he’s behind
bars, is it Rambaldi?
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JACK
Rambaldi, no. But there’s nothing
like losing your mind Agent Weiss.
He’1ll stop at nothing to take back
his dignity.

CUT TO:

EXT. SYDNEY’S HOUSE
A taxi cab drives away.

Sydney stands on her porch, staring at her key in hand. She
opens her door.

As she enters, she scans the giant empty house before her.
Motionless, Sydney stands alone.

CUT BACK:

INT. APO

WEISS
We need Sydney. At least to find
out what she knows about him.

JACK
Sydney will be left alone. Her
wellbeing is at stake, she does not
need to be pulled back so scon.

DIXON
She and Shepard were tcgether for
an extended pericd of time, she
could know more than she reported.

JACK
I said no. We will have to trust
her word.

MARSHALL
Red alert, I’'m a genius!!

Marshall pointe his finger, excited as hig light-bulb just
went off:
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MARSHALL (CONT’D)
If Shepard is after Slcane, then
all T would need to do is download
the feed to the surveillance wvideos
in his cell, hoping that some
pyscho, maniac killer, well in this
case it’s Shepard but, the
distinction is vet to be
made...whatever, they’d be on the
same Server...

Marshall stares at his laptop. Everyone watches Marshall,
waiting.

JACK
(unimpressed)
And?

MARSHALL
...he’s watching! I pinpointed a
gource that links with the same
intel that led us to the port. And
from what we saw there...well
they’re goin’ in, delta force.

Marshall turns to DixXon and Weigs, unsure what to think from
his findings.

QOFF Jack as he studies the video of Sloane calmly reading in
his cell...

FADE OUT.

END OF ACT ONE
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ACT TWO
FADE IN:
EXT. SANTA MONICA - DAY
Beach houses line the sea shore.
Sydney‘s house, quiet and peaceful.
INT. SYDNEY’'S BEDROOM

Sydney shuffles through her closet, pulling ocut boxes of
storage. She grabs one, carrying it over to her bed.

Sorting through pictures, Sydney pulls cut cnly pictures of
she and Vaughn together. Dwelling on certain happy pictures,
Sydney’s anger rises.

While flipping through, Sydney finds a postcard of a BROWN
LEAFLESS TREE under BLUE SKIES.

The perscnal text reads ‘Blue Skies Again. I Owe You.’

OFF Sydney tossing the postcard aside and fixating on more
pictures of she and Vaughn...

INT. CONFERENCE ROOM - DAY

Selma drinks the last of her coffee from a mug. The three
agents come into the rocm.

AGENT 1
Your test results are in.

He places the file in front of Selma, she doesn’t open it.

SELMA
I've been awake for almost 47
hours.

The agents stare at her without care.

SELMA (CONT’D)
Can I at least get another cup of
coffee?

Agent 3 leaves the room.

AGENT 1
You are superior in fitness,
strength, mental capacity and
emoticnal stability. So we think.
(MORE)



20,

AGENT 1 (cont'd)
And you’ve also taken kick-boxing
lessons for fun.
(beat)
The only thing left to test you on
isg your loyalty.

Selma raises an eyebrow.
SELMA
I'm sure you’ll find that not be an
issue.

Agent 2 initiates a video screen with Vaughn’s picture on it.

Selma’s eyes widen.

AGENT 2
I'm sure you’ll recognize this
photo.

SELMA

What’s this, what’s going on?

AGENT 2
We are well aware of your
relationship with this man, one vyou
knew as Michael Vaughn.

SELMA
I’'ve been searching for him, he’s
been missing for almost a year.

AGENT 1
No he hasn’t.

Shocked, Selma rises from her seat.

SELMA
Don’t try and manipulate me, tell
me what you know about him.

AGENT 1
This is all confidential
information Miss Bosnyak. We are a
covert branch of the CIA. If you
were to be one of us, you would be
actively exposing terrorists that
threaten national security. People
who you once thought you knew.

SELMA
This ie ridiculous, why is he a
threat?
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Agent 2Z brings some paperwork to Selma and hands her a pen.

AGENT 2
We need to know you’'re in. From
this moment on, you could be a
Junior Officer of the CIA. And you
can help us bring this man to
Justice.

Selma looks at Vaughn’s picture, then to the agents. Her
hesitancy and confusion is apparent.

AGENT 2

Perhaps this is the answer to your
test of lovalty.

Agent 3 returne and places a cup of coffee in front of Selma.
AGENT 1
Join us or we will expose you;
you‘re still an illegal Romanian
refugee.

Selma sits back down, beaten and confused.

Agent 1 points to a picture of Vaughn passing documents to
Selma.

AGENT 1
We know you worked with this man
before. We also know he created
counterfeit documents which allowed
you to stay in America after
Atlanta.

Beat.

AGENT 2
Now, once agalin, are you in?

QOFF Selma readying herself to sign her life away...

INT. HOPITAL - DAY

Vaughn lies in his bed, still connected to a respirator.
His vitals monitor BEEPS faster.

OFF Vaughn’s OXYGEN MASK FOGGING...
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INT. APO - DAY

SLOW MOTION, Sydney enters APO, desk agents stare as she
walks.

Bandages are gone; tiny cute and a LARGE BRUISE over her left
cheek remain.

Sydney places her tote bag on her desk chair and then turns
to see through the windows into the conference room. Weiss,
Dixon, Marshall and Jack sit in briefing.

Marshall leads a tech training.

Sydney approaches the room, letting herself in. Heads turn,
Jack shows her his disapproval.

MARSHALL
Oh My God.

Marshall frantically puts down some GADGETS and COMPUTER
CHIPS and runs to Sydney.

They embrace.

MARSHALL
Sydney, you‘re alive. I thought, I
don’t know what I thought. What
happened?

Sydney stands emctionless.

SYDNEY
It’s good to see you, Marshall.

Weiss approaches Sydney. Sydney’s expression turnes to anger.

SYDNEY
Who are your

WEISS
(confused)
Sydney, it’s Welss. Your tegquila
buddy, it’s me Eric.

Shaking her head in disbelief:

SYDNEY
Vaughn told me. Everything.

Weiss 1s speechless. Sydney lunges towards him, grabbing him
by the face.



SYDNEY
You are not Eric Weiss and you
never worked for the CIA!
Dixon and Jack peel Sydney off of Weiss.

JACK
Sydney, release him!

Sydney exhales, releasing her grip. Jack escorts her out
the conference room.

OFF of Dixon, Welss and Marshall as they stare in shock.
INT. BATHROOM

Jack follows Sydney into the Women’s bathroom.

JACK
Sydney, do not reveal yourself like
that ever again.

SYDNEY
Dad, Vaughn told me that his name
was never Michael Vaughn. And he
and Eric have been friends gince
childhood. Now unlegs that’s
another lie, then Weiss is not who
he says he is either.

Jack takes a second to comprehend.

JACK
Not everyone 1s as dark as you have
seen. Vaughn has never impressed me
with his decisions but he is loyal
to you. That’s always been the one
clarity to him.

SYDNEY
I need to know why they came into
my life.

A woman walks into the bathroom, shocked to see Jack.

JACK
Excusge us.

She leaves.

JACK
Wait for Vaughn.

23.

of
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Sydney trusts her father as she gathers her compcosure.
Beat, there’s nothing more to say.

SYDNEY
Dad, what’s going on here?

OFF Jack’s hesitation to tell...
INT. BASEMENT CELL - DAY

Selma gite in a chair, alone in a room. Again, her vitals
and brainwaves are monitored and she wears headphones.

She watches videos of Vaughn on missions, stills of him
entering and exiting the CIA, and profiles while listening
to:

HEADPHONES
Alias Agent Michael C. Vaughn. ID
Class US5-CI-2300708.

FLASH of Selma and Vaughn, side by side, in EUROPEAN UNIFORM,
standing militantly as they receive PINS OF HONCR.

HEADPHONES (CONT’'D)
Male, 180 pounds, height 6 feet, 0
inches. Fluent in French, English,
Spanish and Italian.

FLASH of a homeless Selma apprecaching Vaughn as he exits a
convenience store.

HEADPHONES (CONT’'D)
Michael Vaughn, posing as an agent
since December 1994, Terrorist to
the United States of America.

FLASH of Selma wandering around Vaughn’s house, looking at
pictures of Sydney - they’'re everywhere.

HEADPHONES (CONT’D)
Extremely dangerous and a member of
counter agency APO.

FLASH of Vaughn creating a PASSPORT, GREEN CARD and VISA for
Selma.

HEADPHONES (CONT’'D)
Partners with Arvin Slocane,
mastermind criminal of mass
destruction.
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FLASH of Vaughn handing keys over to Selma with the fake ID’s
he created for her.

HEADPHONES (V.O.)
Michael Vaughn’'s real name 1s Anton
Renaud. Call Sign, the Fox.

CLOSE on Selma’s face, conflicted with fear and confusion.
BANG, a door opens and Video/Audio feeds disconnect.

The man from the dock, MARTIN SHEPARD - 30’s, Irish Accent,
skinny with a shaved head - approaches Selma. She
acknowledges him with a robotic turn of the head.

MARTTIN
Your name is Sydney Bristow.

Martin circles Selma, she follows him with her eyes.

MARTTIN
Agent USS-CI-2300844, Call Sign
Phoenix. Objective is to infiltrate
and extract Arvin Sloane from USP
Lompac Federal Priscn. Catch
Sloane, lead usg to Michael Vaughn.

BLUEPRINTS appear on a video screen.

CUT TO:
INT. EMPTY ROOM

BLUEPRINTS SUPERIMPOSED over Selma, dressed in LEATHER,
sitting in a chair while another woman applies her make-up.

MARTIN (V.O.)
Use this card to bypass security
and enter the Prison...

CLOSE on ACCESS ID CARD, an ELECTRONIC BARCODE FLICKERS.
The woman slips CLEAR GLOVES onto Selma’s hand.
MARTIN (V.O.)
.+.Thegse gloves will allow you
cleared accegs for fingerprint

analysis...

The woman fits a BROWN WIG onto Selma. She is now strikingly
similar to Sydney.
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MARTIN (V.O.)

Once in the cell, compromise Sloane
and retreat back out and open the
celling ducts. An extraction team
will meet you to exchange Sloane
for weapons. Uge any force
necessary to eliminate imposing
guards.

(beat)
Agent Bristow, welccme to the CIA.

QFF Selma zipping her leather jacket and turning to leave...
INT. HOSPITAL ROOM

CLOSE on Vaughn’s eyes as they open. His breathing is heavy,
his eyes scan the room.

Nurses rush into the room, disconnecting Vaughn from the
respirator.

VAUGHN
(mumble)
Sydney.

The nurses take the oxygen mask off.
VAUGHN
Where’s Sydney? Is she all right?
WHERE IS SHE!

Vaughn hyperventilates. The nurses inject him with ATIVAN and
he calms down.

OFF Vaughn’s eyes fluttering shut...
EXT. DOWNTOWN LOS ANGELES - EVENING

The rooftops of skyscrapers and their BLINKING RED helicopter
pads.

INT. APO

Marshall, wearing a MAGNIFYING VISOR, worke diligently with a
CAMERA, his LAPTOP and a MATIN SATELLITE SYSTEM.

Sydney approaches Marshall.

MARSHALL
Syd, hey, this isn‘t my most
superior construction, but, I think
it will work.
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SYDNEY
What are you locking feor?

MARSHALL
Oh you know, enemies of the state
who want Sloane dead. Seems as if
an SD-6 like agency is developing.

Sydney’s eyes widen as Dixon interrupts:

DIXON
Sydney.

He hugs her.

SYDNEY
(a shocked whisper)
Hi.

DIXON

It’s ockay, we‘re all just happy to
have you back.

MARSHALL
Whoa, whoa, whoa, whoal

They release from their hug, turning to the video monitor.
Marshall types at light speed again on his laptop.

DIXON
Marshall what is it?

MARSHALL
It appears that; Sydney, you just
swiped into Lompac! Ummm, I‘m
locating where she is right...

Marshall flips a channel on his video monitor which displays
a RED DOT traveling through a BLUEPRINT.

MARSHAT.L
.o sNOW!

Weiss and Jack approach.

DIXON
Sloane’s in danger.

SYDNEY
Would somecne just tell what’s
happening?
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JACK
Sydney, you stay here. Weiss,
Dixon, get your gear, we’'re movin’
out.

They leave, Sydney gtays with Marshall. She turns to him.
He raises his hands and shrugs his shoulders.

SYDNEY
(agitated)
Who is this girl and why is she mer?

They watch surveillance as Selma beats up all guards who
crose her path. Both Sydney and Marshall’s mouths drop.

SYDNEY
I'm going.

MARSHALL
I can’t gay I blame you but are you
sure? I mean you can only go to
hell and back...once.

OFF Marshall watching Sydney rush away...
EXT. LOMPAC FEDERAL PRISON - EVENING

Weiss, Dixon and Jack team up to break in. Jack and Dixon
BURN cutcuts from the fence. Weiss wears his X-RAY GOGGLES.

JACK
(whispering)
Weiss, what are you wearing?

WEISS
(whispering)
One word, Marshall. We now can have
X-Ray vision to see inside.

MARSHATL (ON COMM)
So, was that a real compliment,
‘cause I can hear you.

WEISS
(whispering)
There’s no movement inside. They’'re
all down.
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DIXON
(whispering)
Lock, we’re saving Sloane but I
still think he may have something
to do with this. Watch your backs.

JACK
Lets go.

Jack runs towards the building, dodging the SPOT LIGHTS.
Weiss and Dixon follow to a side dcor.

Weiss SUCTIONS a SMALL MACHINE next to the SECURITY BOX of
the door. Within seconds the door unlocks.

WEISS
Again, a Flinkman masterpiece.

MARSHALL (ON COMM)
Okay, now i1t’s Jjust getting out of
hand.
They move in.
INT. PRISON HALLWAY

The team runs down the hallway, stepping over bodies.

MARSHALL (ON COMM)
Okay, guys, I can see you. After
the next right corner, the hallway
will split in three ways. There’s
commotion in the middle hall.

JACK
I’'1l go for Sloane, you two take
down the girl.
The team runs around the corner and splits off.
CUT TO:
EXT. LOMPAC FEDERAL PRISON
Sydney, face covered with a BLACK SKI MASK, rolls down a hill
and into a sewer entrance. She runs down the sewer tube until
she reaches an overhead hatch. She lifts it open.

CLOSE on Sydney peaking through the 1lid opening.

SYDNEY'S POV of SPOT LIGHTS. She looks left to the doorway
and then quietly closes the 1lid.
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A tracking device BEEPS and she follows it until she reaches
a cement wall. She examines the rim with her hands.

SYDNEY
Okay Marshall, I fcund the wall.

MARSHALL (ON COMM)
Ah, okay 8yd, you are right next to
the opening. There ghould be a
latch at the bottom right.

Sydney gearcheg, finally reaching her hand in the water.

SYDNEY
Got 1it.

MARSHALL (ON COMM)
This will lead you to the ducts and
then you can use the tracker to
lead you to S8loane’s cell.

CLICK, Sydney releases the hatch and pushes the wall around
180 degreeg. She crawls into HEATING DUCTS.

SYDNEY
Thanks, I‘'m on my way.

CUT BACK:
INT. PRISON HALLWAY

Weiss and Dixon encounter Selma kicking butt. Just as she
Jumps into the splits, taking ocut two men at once, they draw
their guns to the back of her head.

WEISS
Freezel

CLOSE, Selma’s face. Her eyes focus straight ahead.

Selma whips back her hands, swiping their guns and throws
them forward. Then she drops to the ground tripping both
Dixon and Weiss simultaneously.

They all rise to face each other. Selma flips forward kicking
Dixon in the face knocking him out but Weiss manages to grab
her arms. Selma wraps her legs around Weissg, causing him to
lose his grip, she bends backwards, hands touch the ground
and she pulls her legs upwards, flipping Weiss.

She stands over Weiss, knocking him out with a single kick.
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Selma continues towards Sloane’s cell.
CUT TO:
INT. DUCTS

Sydney crawls through the ducts using her tracking device.
She stops to rest, bracing her ribks in pain.

GUNSHOTS FIRED! Sparks fly over Sydney’s head.

MARSHALL (ON COMM)
Get out of there Phoenix. Three
gunman on your tail.

SYDNEY
Marshall, you’re a little late
don’t you think!

She looks behind her and a man is in sight, Agent 1, and he
SHOOTS!

Sydney lowers her head and shoots back. She quickly crawls
forward and around a bend.

Tracking device BEEPS FASTER. Sydney peeks through a DUCT
VENT, watching Selma beat everyone up.

JACK (0.8.)
Freeze!

Selma freezes, turning around. Jack approachesg her but
suddenly:

GUARD (0.S.)
Both ¢of you, Freeze.! Drop the gun.

HATLWAY

Slcane stands behind bars watching the commotion.

Jack drops his gun and backs up towards the guard. Suddenly
he elbows the guard in the face and steals his weapon. Selma
flips towards Jack and kicks the new gun out of his hands.

DUCTS

Sydney ripes a duct lid off and slips down through to the
Hallway. She sees Sloane, then her father.

SECURITY ALARM TRIGGERED
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Sydney watches as Jack 1s leveled by Selma. She kicks the
woozy Jack once more, he’s out cold.

Selma turns to the masked Sydney. Sydney awkwardly studies
Selma.

GUNSHOTS fire from the ducts. Sydney runs towards Selma.

They start to kick-box each other, Sydney is very conscious
of protecting her gtomach and her ribs.

Selma grabs Sydney‘s head towards her, Sydney SCREAMS IN PIAN
but grabs Selma by the waist, runs into her and up the side
of the wall forcing Selma to release.
With the release comes off Sydney’s mask.
SLOW MOTION, Sydney’s hair clears, revealing her face.
CLOSE on Selma, her eyes widen and she’s breathless.
FLASH to a series of multiple images flicker by of Selma
studying pictures of Sydney in Vaughn’s home and Vaughn
crying while holding one of those pictures.

CUT TO:
INT. HOSPITAL ROOM
Vaughn awakens, sitting upright. He scans the room and then
removes his IV's. He steps out of bed, his legs weaken out
but he still crawls to the door.

CUT BACK:
INT. HALLWAY

Sydney watches as Selma takes a few steps back.

SELMA
It’s you.

SYDNEY
Who, who am I?

Weiss and Dixon run towards Sydney.

WEISS
Freezel

SYDNEY
No, Weiss, don’'t!!
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SELMA
You’re a ghost.

GUNSHOTS fire from the DUCTS and hit near Weiss and Dixon.
They shoot back up through the ducts.

BLOOD drips from the ducts.

AGENT 2 (0.S.)
Agent Bristow, kill her now!

CLOSE, Sydney’s eyes widen while looking at Selma.

A WARNING SHOT FIRES from the ducts around Selma. She remains
motionless. Tears form in her eves.

MARTIN (V.0.)
Your name is Sydney Bristow.

Shaking off her memory:

SELMA
No, it can’t be you.

A GUNSHOT FIRES, striking Selma in the shoulder, she gces
down.

TWO agents drop from the ducts firing at Sydney, Weiss and
Dixon. Weise and Dixon fire back, Sydney helps drag her
father to safety.

Weiss shoots Agent 2 down and they retreat around the corner.
Agent 3 runs after them. Dixon and Weiss hop out from around
the corner to shoot him in the head and heart simultaneously.

SILENCE, no more alarm. Jack awakens in Sydney’s armg. Weiss
and Dixon walk towards the jail cell. It’s OPEN AND EMPTY.

WEISS
Slcane’s gone!

Sydney rounds the corner with Jack, Sydney can’t help but
concentrate on Selma lying on the flcor. Sydney scans her
face and kneelg down, checking her neck for a pulse.
Sydney looks up to the team and then the empty jail cell.
OFF everyone’s exhaustion and disappointment...

FADE OUT.

END OF ACT TWO
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ACT THREE
FADE IN:
EXT. SYDNEY’S HOUSE - NIGHT
Misty residential street; every house has a porch light cn.
INT. SYDNEY’S BATHROOM

Sydney stands in front of a MIRROR, dressed in a TANK and
PANTS, combing her wet hair. She stares off into space.

VAUGHN (V.0.)
I love veou Syd. That’'s why I need
to tell you something. It’'s from a
long time ago, before we met.
Actually, 1it’s the reason we met.

SYDNEY (V.O.)
You’re nct a bad guy are you?

VAUGHN (V.0.)
For starters, my name isn’t Michael
Vaughn.

CAR CRASH; Sydney jolts out of her daydream grabbing her
head. She stares at herself in the mirror.

She liftes her shirt revealing her stomach. Severe bruising
around her rib-cage shows near the edge of her shirt.

Sydney brushes her hand lightly across her belly.
DOORBELL RINGS. Sydney drops her shirt and leaves.
INT. FOYER

Sydney peeks through her PEEPHOLE. She hesitates to open the
door but eventually does so.

SYDNEY’'S POV; it’s Weiss, with BLOOD all over his clothes.
Sydney’s eyes widen.
WETISS
No no, don‘t be alarmed. Jack and I

dug the bullet cut of her.

SYDNEY
Is she all righte?
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WETISS
Oh yeah, she’s sleeping it off in
the containment room.

Beat. Sydney walks back towards her living rcom. Weiss closes
the front door and follows her inside.

WEISS
Syd, listen, I don‘t know what
Vaughn told vyou, but nothing’s
changed.
(beat)
Lock, I brought tequila.

He holds up a bottle as she struggles to keep seriocus.

WEISS (CONT’D)
What, you don’t want any?

Sydney shakes her head.

SYDNEY
Tell me who you are, and please,
don’t try and cover anything up.

Weiss approaches her.

WEISS
I'm Eric Weiss and Vaughn will
always be Vaughn. Except there are
things that you can only hear from
him. Trust me.

Sydney exhales, loosening up.

SYDNEY
Who’s that girl and what the hell
happened tonight! I at least want
to know where this all came from.

WEISS
Syd, I don’t know.

Disappointed, Sydney walks away.

WETISS
It’s true, I don‘t know who she is.
He met her during the two years you
were gone. He helped her out, found
her a home, that’s it. Until now.

Sydney quickly turns around, eyes wide.



CELL PHONE RINGS

SYDNEY
No no, don’t answer that! Why would
he go out of his way to help her
like thatr?

While locking at his CELL PHONE:

WEISS
Syd it’s Vaughn.

She takes a deep breath.

WEISS

Dude, tell me it’s you and you‘re
alive.

(beat)
Yeah she’s ckay, she’s out.

(beat, looking at Sydney)
No, I'm not with her. But she’s
waiting for you.

(beat)
Get some rest.

(beat)
Well veah, right after you do that.
Bye.

He hangs up.

WEISS
Well Vaughn’s out. He feels like
crap but...he gaid he called you a
million times, did you lose your
phone?

SYDNEY
No, I broke it.

WEISS
Right, clears that up.

Weiss takes another look at his blood-socaked clothes.

WEISS (CONT’D)
So, I'm going to clean myself up
and then go see my half-dead-alien
girlfriend...I want to be the first
one she sees when she wakes up.

Sydney lets out a happy laugh.
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WEISS
Hey, I'd give you a hug but you
don’t need any of this.

SYDNEY
(adoring)
Thank you.
Sydney takes a deep breath. Weiss walkes himself out.

QOFF S8ydney in deep thought, then running to the door tc¢ catch
Weiss. Her disappointment since he’s gone..

EXT. DOWNTOWN LOS ANGELES - NIGHT

Dark skyscrapers with MIST hovering above the streets.
CLOSE on THREE BOMB UNITS being placed inside a case.
INT. WAREHOUSE

A man, dressed in all black, shuts the case and stores it in
a VAN. Four more men appear and climb into the wvan.

A BLACK TOWN-CAR pulls up and a woman steps out of the
passenger gide. She openg the rear passenger door, pulling
Sloane out, handcuffed and drugged.

Martin walks intc the warehouse from the outside. He tosses
his cigarette and apprcaches Sloane, sizing him up. Suddenly,
Martin throws a punch and Sloane’s out, with a broken nose.
OFF Martin’s deep, satisfied breath...

INT. APO

Sydney, decked out in LEATHER and prepared for a fight,
enters a long, DARK HALLWAY. She activates a SECURITY CODE
and a STEEL DOOR slides open.

She acknowledges a WATCH-GUARD and turns left to:

REVEAL, Selma sleeps on a CEMENT FLOOR within a BULLETPROOF
GLASS containment cell.

Sydney gstudies Selma, noticing her arm in a SLING. After a
moment, Sydney signals her intention to go inside.

ATR PRESSURE RELEASES, the door to the cell opens and Sydney
slowly enters, walking towards Selma.

Sydney kneels down, Selma awakensg in fright, sliding away.
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SELMA
Get, get away from me!

SYDNEY
(compassicnate)
Do you know where you are?

Locking around, Selma sees nothing recognizable let alone
comforting.

SELMA
I, T work for the CIA, agent
number, Z..3...

Selma squints, grabbing her forehead in pain. After a second,
she studies Sydney, focusing in the CUTS and BRUISES on her
face.

SELMA
I know you. I‘ve geen your face
before. You’‘re supposed to be dead.

SYDNEY
(stern)
You killed 7 federal agents
tonight. And you stopped when you
saw me...ny name is Sydney Bristow,
agent number 2300844. Now who the
hell are you?

Selma grimaces in pain, standing up trying to gain balance.
Sydney stands and backs away.

SELMA
NO...

SYDNEY
Who are you working for!

SELMA
(cracking)
Vaughn...he’s the link...

Selma clutches her head.

SELMA (CONT’D)
Kill him.

QOFF Sydney’s wide eyesg...



INT. APO PARKING GARAGE

Vaughn, exhausted, swipes into APO.

POV from afar of Vaughn going inside.

REVEAL; Woman from the warehouse radioing in:

WOMAN
Let the games begin.

INT. APO CONFERENCE ROOM
Jack stands watching a video monitor.
An AUDIO FEED resonates. Selma, WHIMPERS.
SELMA
I couldn’t go back. I was made and

his job wasn't finished. He was
supposed to kill vou.

Jack glances up through some glass as Vaughn catches his

attention.

39,

Vaughn slowly enters the room. An awkward silence as Jack

stares down Vaughn.

VAUGHN
I, don‘t know what to say. The car
Jjust came out of nowhere, I have no
idea who hit us.

From the AUDIO FEED:

SYDNEY (0.C)
(desperate)
What, what about him. Vaughn, tell
me what you know!

VAUGHN
(shocked)
Sydney? Jack, what’s going on?

Vaughn rushes over to watch the monitor.
His eyes widen as he studies the girl.
JACK
Selma Bosnyak. Field trained by the

Alliance.
(MORE)
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JACK (cont'd)
Former Olympian turned terrorist
working for an unidentified covert
operation under the hand of...

VAUGHN
(upset)
No no no, you don’‘t understand, we
have to get Sydney out o¢f there
now!

JACK (CONT’D)
(overzealcus)

She works for Martin Shepard. And
as you well know, to protect
Shepard from Sloane and SD-6,
Sydney let him go free after they
egcaped the institution. She’s in
nco danger.

VAUGHN

Jack listen to me! That girl will

kill Sydney on demand.

Jack grabs Vaughn by the arm, tightening his grip.

JACK

Sydney may still find hope in you.

But my oversight of your character

and twisted motivation has ended.

Sydney will take care of herself

Vaughn glares at Jack, temper rising.

VAUGHN
You couldn’t be more naive.

QFF of Vaughn as he rips himself loose from Jack’s grip...
INT. APO CONTAINMENT ROOM

Sydney approaches Selma as she’s huddled in a ball, crying.
BANG, Vaughn pounds his fists against the outside glass.
Both Selma and Sydney quickly turn.

VAUGHN (INTERCOM)
Sydney get out of therel!

Selma immediately stands up and runs over tc Vaughn, pressing
herself up against the glass.

SELMA
Anton!! Help me please, help me!l!
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Vaughn, in utter confusion and disbelief, backs away. He
glances up at Sydney who’sg looking at him, eyes wide and sad.

Selma POUNDS her free fist against the glass. Tears rush down
her face as she begs Vaughn for help.

Sydney rushes to pull Selma off the glass.

SELMA

(crying)
Anton pleaset

VAUGHN (INTERCOM)
Sydney, don’t trust her. Get out of
there!

Sydney pulls her away, and out of hysteria Selma rips herself
locose, smacking Sydney in the face.

Selma turns to Sydney with anger exploeding from her eyes.

VAUGHN (INTERCOM)
Sydney! I‘m coming in!

Vaughn runs away.
Selma charges towards Sydney but Syd kicks her away.

More intensely, Selma twists into a one-armed back-flip and
on the last hamstring she jumps into a tunneling twist
towards Sydney. Syd quickly steps aside, grabbing Selma’s
entangled feet, slamming her to the ground.

Syd clutches her hand around Selma’s neck while pinning her
down with her legs.

They share a steaming stare.
LIGHTS FLICKER and then DIM, EMERGENCY ALARM triggered.
INT. APO HALLWAY

Jack and Vaughn meet while running towards the containment
cell.

JACK
System’s wiped out, security
system’s disabled and there’s a
team of four drilling in from the
safe wall. You better not be with
them!
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VAUGHN
(combatant)
Where’s everyone else?

JACK
They’ve been notified.

VAUGHN’S POV, the containment door slowly closes.
VAUGHN

The doors, we have to get through

before lock-down!
Vaughn rushes to the door, wedging his arm, forcing it to
stay open. Jack gets both hands on it too, keeping it open
long enough to allow Vaughn to squeeze himself through.
QFF Jack, left behind, searching for another option...
INT. APO CONTATNMENT ROOM

CLOSE, Selma’s face pressed against the floor.

Sydney struggles to ZIP-TIE Selma’s hands behind her back.
She rips her arm out of the sling, Selma SCREAMS in pain.

Sydney completes the tie and lifts her head, noticing Vaughn
enter the outside area.

ATARM still as loud as ever.
VAUGHN (INTERCOM)
Syd, I’'m gonna have to depressurize

the locking mechanism.

Selma flips over to her back, trapping Sydney between her
legs. She squeezes Sydney’s chest. Sydney SCREAMS in pain.

Vaughn bangs his fist against the glass.

VAUGHN
Selmal!!

Vaughn quickly turns to see the watch-guard lying dead on the
floor. Vaughn takes his pulse and then searches the pockets
for keys.

No keys, but Vaughn eyes a GUN. He takes it.

Vaughn shoots the tubing around the door. AIR PRESSURE steams
out. The door dcoesn’t release.

Vaughn watches as Sydney and Selma battle on the floor.
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He points the gun at Selma and SHOOTS! The bulletprcof glass
resists any penetration.

An EXPLOSTION BLASTS from the back wall inside the cell.
Sydney and Selma break from one another.

EMERGENCY ALARM fails.

Qut of SMOKE and FALLING DEBRIS, Martin Shepard emerges.
CLOSE on Sydney as she turns to look.

MARTTIN
Hello Sydney.

REVEAL Martin walking towards Sydney.
Selma, quickly stands on her feet, hovering over Sydney.
SYDNEY
(disbelief)

Martin®?

He smiles at her.
CUT TO:

OQUTSIDE CELL

Vaughn watches Martin come in. He sees Sydney

VAUGHN
Oh my god.

QFF Vaughn studying the door and tubes as the air releasing
lessens...

INT. TECH ROOM

A frazzled Marshall attempts to establish power to the
computer system.

Jack rolls out SECURITY MAPS of APO.

MARSHALL
This is, crazy, he’s too good. He
meant for me to find all the
glitches. I mean, he, he, he meant
for us to tap in on him so he could
tap in on ug. I‘'m so stupid!!







































